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Montréal has the facilities:
The Palais des congreés (convention centre) is large enough to host the entire
convention on two convenient floors connected by elevators, escalators and stairs.
One floor has 198 820 sq.ft. of exhibit space and the other up to 65 meeting rooms
totaling 131 700 sq.ft. giving a total rental space of 330 520 sq.ft.
Everything is located right in the middle of downtown Montréal and a stone's throw
away from Old Montréal.
The convention centre is directly connected to the Montréal Metro and the
underground city giving you access to countless other restaurants, stores, and attractions.
You can get there from here:
Montréal is accessible by all the usual forms of transportation.
Montréal has a major airport with over 500 flights per day bringing over 25 000
passengers from all over the world.
Montréal connects by rail through New York City and through Detroit.
Montréal is on the Interstate. Well, practically: a mere 45-minute drive from the
border, where interstate 87 ends and highway 15 starts. Same road, different name.
And once you've arrived, getting to the convention site is easy. Both the train and
bus stations are connected directly to the metro and are a few stops away from the
convention centre, while shuttle services are available from the airport to most major
hotels.

I You can buy great food here:
° Not only do Montréal and Québec have their own unique cuisine, Montréal also has

one of the widest varieties of restaurants in any city, from Afghan to Vietnamese, you
can find it here.

There are over 300 restaurants of all kinds within 1 km (approx 0.6 miles) of

the convention centre and over 800 within 2 km (approx 1.2 miles) of it.

Our committee:

Robbie Bourget, Brian Davis, Bruce Farr, Terry Fong, Eugene Heller, Peter Jarvis, John Mansfield, Linda Ross-
Mansfield, MrShirt (Michael McConnell), Nicholas Shectman (Phi), Marie-Astrid Walling, René Walling

YES!

Contact us:
C.P. 505, Succursale NDG, Montréal, Québec, Canada H4A 3P8 - info@anticipationsf.ca

“Worldcon” is a service mark of the World Science Fiction Society
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The explanation of Japanese words in the cover FREDBAEHMNA

FHELIC  for Space Sickness
FRDE EHIT  beside for your trip
HE—JV  microbrew

FA4243 ! It's good taste

)T« F Triffid
41EIE  Flower Shop
FE&  high spirit
T+P Time Patrol

JIEE= (Kawagoe-tei)

=R (Mikawa-ya)

17D (Hoshino)

These are name of firm as usual in Japanese.

YV 7—Ib "Y'V "means 'oxygen," 7 —IL" " JIlBE ", " =30 " are name of country. There was a lot
is copied like medicine from " & % " that means of " ZjH]}= " exist in Edo at Tokugawa Period, since "
‘exist’. It is some kind of medicine named as "Here is =i " is Tokugawa's origin country where is beside
of Nagoya. " JI| # " is satellite town of Tokyo. This
place was central point of river traffic to Edo city. A

%R pharmacy
Z7vv3aver%— costume store
HRER specialized for beef

oxygen'".

| i s .

ﬁﬁgﬁ?h ByHWLolcdFE—L " IF " means cockroach,
reengrocer

= > . " ¥ — L "is 'beam'. It is beam weapon to clean up lot of logistics was carried from " JI| # " to 'Edo’ in
AZFEY)  special bargain sale cockroaches. Let's radiate cockroach beam to the Edo Period.

43  devilfish, octopus black one. /@\

Nippon2007 Progress Report 3 Aug, 2006
Nippon2007/JASFIC Nippon2007 {5 EES / JASFIC

4-20-5-604, Mure, Mitaka, Tokyo 181-0002 JAPAN T 1810002 RRHIZIHAAL 4205604 #.L7

info@nippon2007.org CONTACT US

North America: UK: . Europe:

Peggy Rae Sapienza Mike (Sparks) Rennie Vincent Docherty
Nippon2007 68 Crichton Avenue Koninginnegracht 75a PO Box 274

Post Office Box 314 Burton Stone Lane 2514AH Den Haag World Trade Centre, Vic, 8005
Annapolis Junction, MD 20701 York, GREAT BRITAIN, YO30 6EE Netherlands Australia
peggyraes@comcast.net sparks@lspace.org vid@compuserve.com nippon07 @f8d.com

http://www.nippon2007.org

Australia and NZ:
Craig Macbride




INFORMATION

Reading items for the
Dealers Room and Art
Show brought from
oversedas

We’ve given up on acquiring a
customs bond for the art show and
dealers room.We decided that the var-
ious restrictions related to a running
a tax-free area outweighed the advan-
tages. For those who bring goods and
artwork into Japan from overseas

We are now preparing an easy-to-
understand customs manual for deal-
ers and exhibitors. In order to make
the processes as simple as possible,
we are in consultation with customs
officials, and will issue a follow-up
report on this as soon as possible.

Regarding contraband
items

The following are contraband
and controlled items in Japan. Pos-
sessing such items violates customs
laws and could result in punish-
ments including fines, imprison-
ment, deportation, seizure and/or
disposal of the offending articles.
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Please make sure that all goods,
art show materials and masquerade
items do not include the following.

(1) Opium, cocaine, heroin and
other narcotic drugs, marijuana,
opium smoking paraphernalia,
stimulant drugs, and psychotropic
drugs.

(2) Handguns and other fire-
arms, firearm ammunition, and
handgun parts.

(3) Circulated money or secu-
rities which are forged, altered, or
imitated (fake gold coins, etc.)

(4) Books, drawings, carvings,
and other articles which may dis-
turb public safety or corrupt public
morals (obscene magazines, video-
tapes, etc.)

(5)Import of copied products
with a copied brand logo and/or de-
sign is prohibited due to infringe-
ment upon intellectual property
rights (trademark, patent, copyright,
etc.)

(6) Animals, animal parts,
plants and related packing materi-
als as specified under the Domestic
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Animal Infectious Diseases Control
Law and the Plant Quarantine Law.

(7) Hunting rifles and shotguns,
airguns and swords without first ob-
taining proper importation permits.

(8) Wild flora and fauna protect-
ed under the Washington Conven-
tion of International Trade in En-
dangered Species of 1975 (CITES),
examples of which include the fol-
lowing:

Pelts and rugs made from tiger,
panther, wolf, bear, zebra, etc.

Handbags, belts, wallets and
other leather products made from
alligator, snake, turtle, lizard, os-
trich, etc.

Ivory and ivory products from
African or Indian elephants

Products made from eagle, fal-
con, bird of paradise, etc.

Other items include Chinese
violin (made from snake hide), os-
trich eggs, peacock feathers, etc.

For further information, visit
the Narita airport customs office
homepage, or download the visitors
pamphlet from Japan Customs.
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Art show table and panel sizes

Panels at the Nippon2007 Art show
will be 90 centimeters (2 feet, 11 inches)
wide and 210 centimeters (6 feet, 10 7/8
inches) high.

Tables will be 150 centimeters (4
feet 11 % inches) wide and 60 centime-
ters (1 foot 11 5/8 inches) deep. Costs for
these items still haven’t been decided.
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Fan-Led Tour being Organized

Ken Smookler and Alice Colody
of Travel Professionals Internation-
al are organizing a post-Con Japan
tour. In its present form it will be
7 days, starting at your Yokohama
hotel. You will move to Tokyo with
excursions to Mt. Fuji, a cruise on
Lake Ashi, take the aerial cableway
up Mt. Komogatake and ride the
bullet train to Hiroshima. From To-
kyo you will transfer to Kyoto, one
of Japan's oldest and most interest-
ing cities with tours to Osaka Castle,
the Aerial Garden Observatory and
Umeda Sky Building or The New
Umeda City. In Kyoto, once Japan's
capital, you will be able to visit a
working monastery and either Nijo
Castle or Ryonji Temple then move
on to Sanjusangendo Hall with its
one thousand and one Buddhas.
There will be a tea ceremony and
a Zen style Tempura Dinner. We
will try to give you an opportunity
to meet a Maiko (a trainee Geisha)

Ken Smookler
and provide a pageant of the seven
traditional Japanese arts: koto mu-
sic, flower arrangement, tea cer-
emony, gagaku (court music and
dance), kyogen (the ancient comic
plays), kyomai (Kyoto-style Japa-
nese dance and Bunraku (puppet
drama).

Price is not yet known but will
be the lowest we can negotiate. Ho-
tels will be four or five star if pos-
sible. The tour can only take place
if enough people are interested. If
you think this is for you and wish
to be kept informed, contact Alice
Colody at

alice.colody@sympatico.ca

Some of you may also want to
attend the *2007 International SF/
Fantasy Conference in Chengdu:
August 24-27, 2007*. If there is
enough interest Alice would try to
put together a tour to this confer-
ence as either an alternative or an
add-on.
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INFORMATION

Booking Hotels

Hotel accommodation reserva-
tions for Nippon 2007 have been
entrusted to Nippon Travel. As the
official travel agency for Nippon
2007, Nippon Travel has secured
accommodations at the Interconti-
nental and Pan Pacific Hotels as the
main hotels, as well as at several
other hotels of various types. Res-
ervations at Nippon 2007's official
hotels will begin to be accepted af-
ter LAcon. The reason reservations
are not starting to be taken earlier
is that in Japan hotels do not offer
discounted rates for advanced res-
ervations.

We would like all attendees to
use the accommodations secured
by Nippon Travel, but for those who
for any reason do not wish to stay at
the recommended hotels, we would
like to introduce some special ac-
commodation facilities located
close to the convention site. The
Organizing Committee can not help
with further contact with these ac-
commodations, but please use this
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information for reference.

YOUTH HOSTELS

We have often been asked at
the Nippon 2007 table we set up
at conventions about if there are
any Youth Hostels near the Nippon
2007 convention site. The answer
is "Yes". About a 20 minute walk
up a hill from the convention site is
the Kanagawa Youth Hostel. It is
fully equipped with air condition-
ing and heating, but there are no
private rooms or cooking facilities.
The rate is 2,980JY per person per
night and a visitor costs 1,000JY
extra (rates as of June 2006).
Kouyougaoka 1, Nishi-ku,
Yokohama-shi, Kanagawa-ken
JAPAN 220-0044
Tel:4+-8145-241-6503

"WEEKLY MANSIONS"

In Japan there are almost no ho-
tels with suite rooms. If you think
you'd like a room with a kitchen,
how about trying a "weekly man-
sion"? Even though its called a man-
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sion, its not a luxurious place for the
rich. In Japan, apartment buildings
made from reinforced concrete are
called "mansions". "Weekly Man-
sions" are apartments that you can
rent on a weekly basis. They're not
what you'd call spacious, usually
being only about 20 to 30m? (215
to 320 sq. ft) , but they do have a
kitchen and a bath. The rate at
"weekly mansions" in Sakuragi-
cho, near the convention site, is
roughly 50,000JY. Some "weekly
mansions" have English web-sites.
If you're searching for one close to
the convention site, search by typ-
ing in "Kanagawa" or "Yokohama"
in their web-site search function.
The closest train stations are
Minatomirai Subway Line's "Mi-
natomirai" station and JR Line and
Yokohama City Subway's "Sakura-
gi-cho" stations.
Monthly chintai
http://www.monthlychintai.com/in-
dex-e.html
Tsukigime club
http://www.492.co.jp/e/new/index.
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There are not that many "week-
ly mansions" in Yokohama. Also,
there are some that do not take res-
ervations.

GUESTHOUSES

At Guesthouses there are pri-
vate sleeping rooms, but like Youth
Hostels the showers and toilets are
shared with the other guests. The
Yokohama Hostel Village only has
small rooms, measuring about 3
tatami mats in size, but for two peo-
ple to stay one night it has a very
reasonable at only 4,500JY.

Since tatami mats are on aver-
age about 180 cm by 90 cm (about 3
X 6 ft), there is only room for futons
for 2 people in a room. But this is
good for those who want to experi-
ence the classic small living space
life-style of Japan. The Yokohama
Hostel Village also has an English
web-site.
http://yokohama.hostelvillage.
com/en/
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3-11-2 Matsukage-cho,
Naka-ku, Yokohama-shi,
Kanagawa-ken,
Tel:+8145-663-3696

9:00 AM - 8:00 PM (20:00)

MANYO CLUB

An Onsen (hot-spring) has been
built next to the convention site
Pacifico Yokohama. This is not to
say that a new natural hot-spring
has started to flow in Yokohama,
but hot spring water from the fa-
mous Onsens in Atamai and Yuga-
wara is brought in daily by tanker
trucks. Not only are there many
types of baths to enjoy such as large
indoor baths, outdoor baths, etc. but
there are also relaxation rooms with
rows of big reclining chairs and TVs
where you can nap, take it easy, and
make yourself at home. There is
also a salon that offers Japanese-
style massages, "shiatsu" finger
pressure therapy, etc. for an addi-
tional charge. It is open for 23 hours
a day, from 10am to 9am the fol-
lowing day, So you could spend the
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night relaxing here. There are also
sleeping accommodations avail-
able. For a western-style room for
2 people, one night costs between
\13800 and \33800 (the rooms are
the same, but the price varies ac-
cording to the day of the week and
the season). Japanese-style rooms
are also available at the same rate.
When you sleep in one of the Japa-
nese-style rooms, you will have to
make-up your futon by yourself.
There are even capsule-style sleep-
ing spaces, called "cabins", avail-
able, but they can not be locked.
"Cabins" are inexpensive at \6300.
Unfortunately Manyo Club does
not have an English web-site, only
a Japanese one(http:/www.manyo.
co.jp/mm21/).
Shinminato-ku 2-7-1,
Naka-ku,Yokohama-shi,
Kanagawa-ken,
TEL:+8145-663-4126

/FAX:+8145-671-1188
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Star Alliance

Star Alliance supports "The 65th
World Science Fiction Convention" as
an "Official Airlines". The delegates
get all the benefits of traveling with
the Star Alliance network-842 des-
tinations in 152 countries. This will
include earning points and miles in
their chosen member airline's frequent

"
I
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Austrian

As a leading member of Star Alliance,
All Nippon Airways (ANA) will also bimni

provide lowest market fare for the con-

EOT pacisi AIRLINES

gress delegates. Please contact your

Star Alliance local reservations.
Reservation

When you want use Special
Fares, you need the event code that is

“NHO001S7”.

B sconiranon mitines

SINGAPCRE AIRLINES

flyer If you plan to use ANA flight, B scum Armican Armwars
Special Fares please contact following agencies. . .
. . =ige Spanair
Star Alliance partners will offer
most competitive rate in each regions. EE swiss
Several Agencies in the World of ANA P mercemuca
USA +1-800-235-9262*4 [Business hours]
5:30-18:00 Mo.-Fr. @3 THAI
5:30-14:00 Sa. Su. Hol.
Pacific Standard Time
UK (O) 870-837-8866 [Business hours] ERNLTER
8:00-17:30 'S AIRWAYS
Sa.Su.Hol 9:00-17:30 ex. 1 Jan 2006
France 0820-803-212 [Business hours] VARG

9:00-18:30
Sa.Su.Hol* 10:00-18:30

Germany |0180-3000309

[Business hours]
9:00-18:30
Sa.Su.Hol* 10:00-18:30

Korea

<82> 02-752-5500

[Business hours]
9:00-18:00
Sa.Su.Hol. 9:00-17:00

Hong Kong|<852> 2810-7100

[Business hours]
9:00-18:00,
Sa,Su,Hol. 9:00-17:00

Singapore | <45> 6323-4333

[Business hours]
9:00-18:00,
Sa.-13:00, ex.Su.Hol.

-
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Thai <b66> 02-238-5121 [Business hours]
8:30-17:30
Sa. Hol. 8:30-13:00, ex.Su.
China 800-820-1122 [Business hours]

8:00 - 18:00 / Daily
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My determination to hold
WorldCon in Japan began when,
shortly after the author who dragged
Japanese science fiction from its be-
ginnings, Shinichi Hoshi, passed
way, I learned of the death of Ryu
Mitsuse. This aroused a desire in
me to tell the world about Japanese
Science Fiction while the people
who can speak about it most vividly
from its very beginnings are still
able to do so.

The main reason behind Nip-

HATOT—)V RaVEHET, H&—
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pon 2007 is to introduce Japanese
science fiction to a wider audience
overseas. To that end, 2007’s Fan
Guest of Honor, Takumi Yano, will
release the fiftieth issue of Japan’s
first Science fiction fanzine, “Space
Dust”, at the convention. It will be a
good opportunity for people within
Japan as well to take a second look
at the history of Japanese science
fiction.

Even before science fiction
from abroad began to arrive in

TE, U=V ROYEWVSHEDT 7
ZLOELUIEH>TVEDE. IZAD—
BODT 7Tl
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DTLTz,
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I
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this country, Japan has overflowed
with works reflecting a Japanese
sensibility. At Nippon2007 efforts
to show off that history, as well as
“anime”, a part of Japanese culture
recognized worldwide, and vthe
high quality of Japanese SF will
undoubtedly be enjoyed by all those
attending from overseas.

Hiroaki Inoue,

Nippon2007 Executive Committee Chairman

_ M
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Son-Hyun Lee

Lee was born in Seoul in 1976. After
graduating from South Korea Seishin Wom-
en’s University, Lee came to Japan, becom-
ing a translator after graduating from Tokyo
Music and Media Arts Shobi School. Lee
has translated several works from Japanese
info Korean, including Ikarazu ni Shineru
ka (Can you Die Without Leaving?), Seikai
de Ichiban Kikenna Toire to Ichiban Ut-
sukushii Hoshizora (“The World’s Most
Dangerous Toilet and Most Beautiful Starry
Sky”), Tonari no Ainshutain (“The Einstein
Next Door”), Ichiba no Naka no Onna
(“The Woman in the Market”), and Jinsei
wo Pojitibu ni ikiru kotsu (“A Knack for
Living a Positive Life”)
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“Nippon Chinbotsu2”
written by Sakyo Komatsu+Koshu Tani, pub-
lished by Shogakukan Inc. this year, after 33

years from part 1 had first printed.
published by Shogakukan Inc.
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As it has been for the past ten
years, the result of a thoroughly
anticommunist education system
has been the great fear by South
Koreans of an invasion from the
North. Similarly for the Japanese,
the possibility that Japan could sink
beneath the ocean is a fear there.
This vague dread in the hearts of
the Japanese people was given form
with the publication of Nippon
Chinbotsu (“Japan Sinks”), which
became a four million-copy best-
seller in 1973.
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Film, television, radio and
manga adaptations followed. It con-
tinued to cause excitement when it
was published in English under the
title “Japan Sinks”. In the novel, the
people of Japan live on borrowed
time as their island nation founders.
The government at first believes it
can safely relocate the population
overseas, but the cool reception
of neighboring countries to their
plight puts Japan in an increasingly
desperate situation. The novel mov-
ingly depicts the despair of people
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caught in an extreme situation as
they await their fate.

As the translator of this novel
into Korean, I found the title Nip-
pon Chinbotsu itself to be greatly
evocative. What's more, as this sci-
ence fiction novel is the result of
the author's extensive field-specific
knowledge makes it quite fascinat-
ing. The story is only improved by
being based on particularly clever
scientific hypotheses, but I think
the writer’s take on a country and
its people in chaos will be most
compelling to Korean readers.

People who live on the Korean
Peninsula have never experienced a
major earthquake; for us, death and
destruction resulting from earth-
quakes and volcanic eruptions are a
distant reality. They are like scenes
from a movie, but when a massive
earthquake strikes Tokyo and the
sinking of the islands begins, the
novel ably grabs the reader’s atten-
tion.

As explained by the author, a
chain of volcanoes runs the length
of Japan. When one erupts, it starts
a chain reaction, with the resulting
radiator effect creating geysers to
form as the water underneath the
islands boiled, causing the islands
to begin to sink. The effects are not
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immediate; little by little the islands
begin to sink over a year.

During that year, the govern-
ment undertakes the task of relocat-
ing its citizens to various countries
across Europe and America, as well
as neighboring countries in Asia, in-
cluding Korea. However, memories
of Japan’s Colonial rule result in a
dispassionate response to Japan’s
situation by its Asian neighbors.

Certainly, the novel is not say-
ing that Korea’s response is because
Koreans are heartless. Instead, it
is a result of Japan not creating an
atmosphere of trust amongst its
neighboring countries. The mes-
sage is that it is up to nations to fos-
ter goodwill, and avoid similar fates
befalling them.

In Korea amongst moviegoers
and fans of Japanese novels, an-
ticipation for Nippon Chinbotsu is
already widespread. The remake
of the movie version has created a
buzz on the Internet, and many fans
are now awaiting the movie’s pre-
miere.

As the translator of this one
novel, I'm very pleased that Kom-
atsu Sensei’s other novels are being
translated into Korean. I appreci-
ate not only the stories but also the
great amount of research that go
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into them, and I find it a little em-
barrassing to be able to read these
stories before most others. I’ve be-
come interested in his other novels
and I am looking forward to the
publication of the Korean version of
his novel Shuto Shoshitsu (“To-
kyo Blackout”).

Today in the areas of politics,
economics, culture and sport, there
is a lot of intermingling between
South Korea and Japan. So for many
readers and filmgoers there is a
strong demand for movies and nov-
els that touch on these areas. Nippon
Chinbotsu must satisfy readers’
expectations not only as a novel, but
also as a film. I believe it will not be
evaluated merely on the basis of the
theme of Japan sinking, but by how
it arouses one’s imagination and cu-
riosity through its scientific and lit-
erary merits. [ hope these qualities
encourage people to read the novel
a bit more deeply.

As a final point, the author has
amassed a great deal of data to per-
fect the book, revising it using the
latest theories from the fields of ge-
ology and geophysics. While trans-
lating the book, I was able to feel
Komatsu’s passion for the subject.
As we anticipate other great works
like this to arrive in Korea, I pray
that the novel and the film both
achieve great success. M
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Takeshi Abe

Born 1959. Graduated in 1982 from
the Hiroshima University Faculty of In-
tegrated Arts and Sciences. Joined the
Hayakawa Publishing Corporation the
same year. Assigned to the editorial de-
partment of SF Magazine in 1984. The
chief editor of that magazine from 1991 to
1996. Now works as the director of edito-
rial planning for books and multi-media.
that the novel and the film both achieve
great success.
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To tell the truth, at first I thought,
"Oh. Fantasy."

Because, you see, it's a story
about a dolphin who composes hai-
ku poetry. Well at any rate, my su-
pervising editor at the time skipped
the story's outline and first told me
only this singular feature.

Yes, of course, Startide Rising,
David Brin's second epic, had won
both the Hugo and Nebula Awards
(four years after Arthur C. Clarke's
The Fountains of Paradise had
done the same) as well as bagging
the Locus Award (five years after
Vonda Mcintyre's triple crown win
with Dreamsnake), so I knew this
was out-and-out serious SF. Star-
tide Rising appeared in 1983, and
the Japanese translation was pub-
lished in 1985. Actually, it was the
year between - in 1984 - that [ was
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“Startide Rising1”
by David Brin
published by Hayakawa Shobo.

assigned to the editorial depart-
ment of SF Magazine. Although I
was a total newbie in the publishing
world, I'd already had a career of
several years as a reader of science
fiction, so I had some confidence
in myself, and I thought at the time
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“Startide Rising2”
by David Brin
published by Hayakawa Shobo.

that I'd entered some kind of sanc-
tuary for Japanese SF fans called
the SF Magazine editorial depart-
ment. And I was completely riveted
by this surprising newcomer's topi-
cal work.
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So, when I went to ask for more
details, I got the above mentioned
description of the book. I'm sure it
wasn't because my then-boss found
explanations a hassle, but that he
thought it would heighten my inter-
est when [ read it , so that's probably
why he gave me that kind of reply.
Certainly, that volume's keyword
was "Chiseika" (the study of intel-
ligence; the Japanese translation of
Uplift) - not just meaning "to get
smarter” but it's also closely tied to
the hidden riddle of the story. So,
of course, giving detailed explana-
tions of such a book is oh, such a
hassle, but more than that, expla-
nations must touch on important
parts of the story. Anyway, if you
just read it, you'll understand. So,
I'm not going to explain any more
either.

Now, in 1988, the year the third
novel of the Uplift series, The Uplift
War, received a Hugo, | participated
in the World Con at New Orleans
- Nolacon 2.

I'm sure there are more now,
but at that time there were about 10
World Con participants from Japan,
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and from these few were the fervent
fans who were helping out. It's pret-
ty much a custom to host a "Japan
Party" in a room to communicate
the SF situation in Japan. Of course,
I was there with the SF Magazine
chief editor of the time, Mr. Kiyoshi
Imaoka, to help prepare and host
the party, when David Brin, who'd
just won the Hugo, came in carry-
ing that rocket-shaped trophy.

At this point in time, Mr. Brin
had five translations of his work
published in Japan: Startide Rising,
The Practice Effect, Sundiver, The
Postman, and Heart of the Comet
(this last co-authored by Gregory
Benford). Just then in the Japa-
nese SF world, William Gibson's
Neuromancer and Bruce Sterling's
Schismatrix had been published
consecutively in 1986 and 1987, and
SF Magazine had devoted two spe-
cial issues to the cyberpunk move-
ment that was bubbling over. But
with the Uplift series at the top of
the list, the popularity of Brin's
works were drawing a clear line. 1
think it's probably true that the wild
ideas and free generosity of the
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story's development were not just
a creative posture to do something
different, but rather, to stay con-
sistent with the story. Cyberpunk
after that became an established SF
sub-genre, and the shock value de-
creased, but Brin's works are even
now maintaining that posture and
are offering us even more in over-
whelming volumes (please see the
Uplift Storm trilogy).

I was the first to notice the ar-
rival of this popular author, so be-
fore the others could gather around,
in the interest of collecting infor-
mation for SF Magazine, I quickly
came up to him and said, "Congrat-
ulations!" for winning the award.
To my amazement, Mr. Brin an-
swered me in Japanese.

He said, "Dou itashimashite."
(You're welcome.)

Oh, Brin, that was a little
wrong, I thought. I was stuck - how
should I correct him? Maybe two
seconds of silence passed, and the
next moment, Mr. Brin shook his
head then lowered it as if chewing
something over. "Domo arigato,"
he corrected himself without any
trouble, and this all took place in a
very short span of time. Soon, Mr.
Brin was surrounded by fans and
other authors, and I didn't get much
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of a chance to exchange words with
him, but within my World Con ex-
periences, that instant left an ex-
tremely deep impression on me.
Works aside, the fact that I met in
Mr. Brin a real person left me with
a special feeling.

Two years after that, Mr. Brin
came to Japan and Mr. Imaoka and
I took him on a tour of Tokyo. In
front of the Niju Bridge, we asked a
policeman if we could see inside the
Imperial Palace, but it was impos-
sible, of course. As we explained
to the disappointed Mr. Brin that
even Japanese aren't really given a
chance to look in, we brought him
to the top floor lounge of the Aka-
saka Prince Hotel, from where one
could look down into the palace. Of
course, these days, you'd be able to
see inside simply by using Google
Earth.

Oh, yeah, during that trip, I took
the picture that is used on the cov-
ers of the Japanese translations of
Brin's works. It's taken in the eleva-
tor hall of the editorial department.
It's a really old picture, so when he
comes next year, I'd like to take a

new one.
_ A
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List of hooks authored by David Brin
FI1I1vEF - TUIEEUAF

These are SF books that translated in
Japan, authored by David Brin Names
scripted after titles are translated.
HATHREN TS 7YV ROSE/NH
DFEEVA LT, HEMICHFLL TS
TIDBERZITVWE L,

"The Practice Effect' Yasuko Tomoeda
(75974719 b1 KERT
"The Postman" Akira Onishi

TRA M) KA E

"Earth" Akinobu Sakai

THA7 -8Bz 2R WHE

"Glory Season" Yasuko Tomoeda
rso—y—.>o—Xv) KEHET
"Foundation's Triumph" Satoru Yaguchi
(77957 —avOBH KOG

Series of "The Uplift Saga"

Akinobu Sakai i FHA{H
"Sundiver"
e A
"Startide Rising"
[RA—BA R -S4V F]
"The Uplift War"
TR B
"Brightness Reef"
The first book in the Uplift Trilogy
IEENDOFE] HMELDE1
"Infinity's Shore"
The second book in the Uplift Trilogy
MERELDKM) FE(LDE2
"Heaven's Reach"
The final book in the Uplift Trilogy
TEBnRE] M bD3

Co-authored with Gregory Benford

HZ LIV A - X T+—FR
"Heart of the Comet" Akira Yamataka
=310 s ZaNTIITA ]

These titles listed below have not

translated in Japan.

DI HAGEARN T,

"Kiln People"

"Star Trek the Next Generation:
Forgiveness"

"The Life Eaters"

"The Transparent Society"

These short novels have translated and
printed for magazine in Japan, But not
published with collection book.

iR BRI HES ETIRENTIEVEITD
KRS & LTI HAGEICGREN TV R A
"The River of Time"

"Otherness"

"Tomorrow Happens"

therirstWorldcon nJapan

GOH Yoshitaka Amano =

Michael Moorcock

Michael Moorcock is one of the leading
figures in modern fantasy, credited with re-
making sword-and-sorcery and contributing
significantly to subgenres ranging from urban
fantasy to steampunk. His first SF novel was
The Sundered Worlds (serialized, 1962-63),
which infroduced the |multiverse|, an infi-
nite set of occasionally intersecting parallel
universes that forms the background for the
greater part of his later writing.  Within the
Multiverse, his grand theme is the |Eternal
Champion|, who contends, often obscurely or
ambiguously, for the forces of Order against
ever-threatening Chaos. The leading exem-
plars of the Champion are Elric of Melnibone,
a kind of inverted Conan the Barbarian (intro-
duced in Stormbringer (serialized, 1963-64)),
and Jerry Cornelius, the London hipster who
parodies Elric in The Final Programme (1968)
and its numerous, complexly woven sequels.
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Yoshitaka Amano

byMichaelMoorcock
NTTI - L7V

Translated by JASFIC
#R - SFEFZAE

I first became aware of Yoshita-
ka Amano's work in the early 1980s
when he was illustrating and paint-
ing the covers for my own Elric
books and the Japanese version of
Behold the Man. I loved his work,
and thought that he, of all artists, had
managed to capture the essential spir-
it of my characters. Many other fine
artists, such as James Cawthorn, Mi-
chael Whelan, and Robert Gould had
depicted them, and I certainly should
not wish to minimise their work, but
for me Amano captured something
no other artist had seen.

I began to buy books of his work,
and was astonished at their variety
and beauty. When a company pro-
duced a model kit based on one of his
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B 5 2 F LT, Aubrey Beardsley, Ivan
Bilibin, Harry Clarke, Kay Neilson, Willy
Pogany. Arthur Rackham. Charles and
William Heath Robinson. Sidney Sime,
Theophile Steinlen. Adolphe Willette, <
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Elric paintings, it was the only repre-
sentation of this character of mine I
felt worthy to keep amongst my col-
lection of original Art Nouveau and
Art Deco figurines. My only hope is
that one day some artist feels an urge
to make it in ivory, silver, and brass.
It deserves that kind of permanence.
It is striking how many of my
favourite European and American
19th Century graphic artists were
influenced by contact with the great
Japanese printmakers. Japanese art
had an enormous influence on the il-
lustrators who belong to what we call
the Golden Age - on Aubrey Beards-
ley, Ivan Bilibin, Harry Clarke, Kay
Neilson, Willy Pogany, Arthur Rack-
ham, Charles and William Heath
Robinson, Sidney Sime, Theophile
Steinlen, Adolphe Willette, and many
Continental artists not as familiar to
the American and British public. Be-
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fore that, Whistler and other Impres-
sionists had studied Japanese art, and
their influence is almost incalculable.
Equally that influence extended to
many other arts, including pottery
and metals. Then at some stage, just
as American rock and roll created
British rock and roll, and was in turn
influenced by British musicians, the
Japanese began to incorporate Euro-
pean techniques into their own work.
Some, indeed, became almost com-
pletely European.

While I was a boy we had as a
neighbor for many years a pleasant,
rather shy man who was much liked
in what was otherwise an entirely
English neighborhood. Few knew
where he was from or what he did,
but he was a good neighbor and a
kindly man. [ used to say hello to him
whenever we met and was always
impressed by his geniality. He ap-
parently lived on his own, and no one
knew how he made his living. Then,
years later, I came across an exhibi-
tion of mostly water-color paintings
in which, to my astonishment, many
of the subjects were not just local to
South London and Surrey where I
grew up, they were actually of the
same street | had grown up in. A
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little more enquiry and, of course, I
discovered that the quiet, unassum-
ing Japanese man we had all known
was the painter of so many subjects
dear to my heart. His work was pri-
marily in the European-American
style, but with a delicacy and subtle-
ty which immediately marked it as
Japanese. Mr Matsuyama had lived
in England most of his life, and had
done much to help wounded sailors
and soldiers discover their own tal-
ents during the first World War. It
was a bitter irony, symbolic of the
injustice experienced by many non-
combatants of both sides, that he was
interned as an enemy alien during the
second Great War. Knowing none of
this, all I could do to honour him was
to purchase some of his paintings.
There was a beautiful painting he did
of Mitchum Fair, one of the famous
English travelling fun-fairs, created
not long before I was born less than
a quarter of a mile away. There was
another, a simple painting of a back
garden which could have been our
own, and one of a favourite Lake Dis-
trict scene. I mention this to empha-
sise how we have been influencing
each other for well over a century.

At some stage in the post-war
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period Japanese painters and writers
began to rediscover or re-invent their
own culture. Yoshitaka Amano is
one of the vanguard Japanese artists
bringing a wholly fresh and ethereal
sense of wonder to his world. In con-
junction with my work he has made
something far greater than the origi-
nal.

I'had been influenced since a child
by the great Japanese print and film
makers, who worked in forms which
so resembled the pseudo-historical,
semi-mythological forms which I fa-
voured. My book The Entropy Tan-
go was illustrated by Romaine Slo-
combe, a well-known French graphic
artist, who 1s an obsessive collector
of traditional Japanese prints. It is no
surprise to me that people who en-
joy the great Golden Age illustrators
of the West are hugely enthusiastic
about Amano and his colleagues and
followers. There are close resonanc-
es in both the graphic and the written
work, but I venture to say that none
matches Amano at his delicate, gor-
geous best.

Neil Gaiman, in his introduction
to Amano's stunning 1999 catalogue
Biten, called the artist's work 'conflu-
ence art', suggesting that at the end of
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the 20th Century thousands of rivers
had come together in a confluence
represented by the likes of Amano.
Neil, who has worked with some of
the best Western illustrators, made
a superb collaboration with Amano
in Sandman: The Dream Hunters. [
envied him the chance to work in the
graphic-novel medium with Amano.

Restless as all the great innova-
tors, Yoshitaka Amano has worked in
almost every possible medium, paint-
ing and drawing, films, illustration,
graphic novels, even stained glass. |
have seen none of the stained glass
but I have no doubt that it is absolute-
ly stunning. I can think of nothing
more beautiful that one of Amano's
rich and elegant pieces enlivened
with natural sunlight.

Born in 1952, Amano in 1967 be-
gan doing character creation for Tat-
sunoko Television, and in 1982 began
illustrating for Hayakawa Publish-
ing, as well as beginning his Twilight
Worlds series in Hayakawa's SF mag-
azine. He was engaged in various
projects including Katen, Imagine,
and in 1987 the visual concept design
for the game software Final Fantasy
(where he is still concept designer).
In 1993 he first produced stained
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glass for the Kimie Imura Fairy Art
Museum in Fukushima Prefecture,
Japan. His first lithographic exhibi-
tion was held in Tokyo in 1994, and
his second in Orleans, France, in
1995. That year he set up his studio
in Paris. He moved to New York in
1997 where he held the stunning and
much-admired exhibition Think Like
Amano. He did stage, costume, and
set design for Les Cherubins and con-
tinued his work on Vampire Hunter
D with the Takarazuka Theatrical
Company Snow Troupe. His illustra-
tions of The Tale of Genji, the clas-
sic Japanese novel, were published
by Anzudo in 1997. In 1998 he had a
one-man exhibition in Brussels, and
worked in collaboration with David
Newman and the Los Angeles Phil-
harmonic to produce an animated
short film 1001 Nights. He has con-
tinued in all these media ever since,
constantly expanding his range and
deepening his art. Much as I hesti-
tate to use what might be thought hy-
perbole, I believe Yoshitaka Amano
to be a modern genius, whose work
will continue to gain in world reputa-
tion the more he does and as the 21st
Century progresses. 1 feel deeply
honoured to be associated with him,
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and only regret that his covers on my
U.K. omnibus collections were not as
well reproduced as they might have
been; but even in the versions offered,
they remain stunningly good.

As well as being a massive influ-
ence on other Japanese artists, Ama-
no's images have inspired literature.
Certainly his pictures have sparked
ideas for images in my own books.
It is hard to count how many others
he must have influenced, through
his ilustration in books and anime,
and collections and exhibitions of his
own. There is no doubt in my mind
but that Amano has already joined
the ranks of those whose work will
last down the centuries. If this is
your first introduction to him, I envy
you. You are about to enter the pres-
ence of a genuine original, a master.
As we anticipate other great works
like this to arrive in Korea, I pray that
the novel and the film both achieve

great success.
_ M
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|GOH Michael Whelan - -~ |

Mr.MichaelWhelanand
Hayakawa'sSFpaperbacklibrary
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CRYSTAL SIRAGER

I first came across to Mr. Mi-
chael Whelan’s artwork over twen-
ty years ago in the early eighties.
When we were preparing to publish
Anne McCaffrey’s Dragonriders of
Pern series at Hayakawa’s SF pa-
perback library, which I loved as a
student, I was looking for an idea
for its book jacket. It was then that
Whelan’s illustrations of the Bal-

Hiromi Komiyama
Born in 1953. Graduated from
Gakushuin University, Faculty of French
Language and Literature, in 1976. Joined
Hayakawa Publishing Corporation the
same year. He has been the editor of
overseas SF and Fantasy all these years.
He is now the editor-in-chief of SF and

Fantasy department..
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lantine Books editions caught my
eye. I thought immediately that
these were the ones and applied for
the publication rights. Thus we pub-
lished all three books, Dragonflight,
Dragonquest, and White Dragon,
using Whelan’s magnificent il-
lustrations. As it was rare to use
oversea artist for book jacket, and
because of the high quality of the
artworks themselves, we received a
terrific feedback on Whelan’s cover
illustrations so that we reprinted
the books immediately. To this day
we use the same Whelan’s artwork
for Dragonriders of Pern series.

As a young editor of SF paper-
back library at Hayakawa, | wanted
to change the existing image of SF
paperback library. Without doubt,
the best way to appeal to readers
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“The Crystal Singer”
by Anne McCaffrey
published by Hayakawa Shobo.

byHiremiKomiyama

A LTS
Translated by JASFIC
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“White Dragon”
by Anne McCaffrey
published by Hayakawa Shobo.
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is through the cover art. Soon our
search for a fresh talent started.
It was then that a new illustrator
brought his drawings to our office
one day. He had a background in
animation, but had not done any il-
lustration for book jacket. We were
looking for book jacket illustra-
tior for Moorcock’s Corum series,
and we thought that his artworks
would be perfect for this new se-
ries. The book jacket received a
rave feedback, and this new illus-
trator was Mr. Yoshikata Amano,
our second Artist Guest of Honor.

In 1982, we published The
Knight of Swords with Mr. Ama-
no’s artwork in April, followed by
the Whelan-illustrated Dragon-

“Night’s Sorceries”
by Tanith Lee
published by Hayakawa Shobo.

TF,. SEOESTCEDDT A« F7T -
FF—THERFEZIATH S,

RKIFEAD TMRIOE ) Bk E N
DHI1982MFE4H, U4 TV EAD TFHED
R H19824E8H, S LL&ET A b -
F7 e A F—DOWKE eI, NV HTX
ESFDHIN—DAF AN L—2—L LT,
19824 FICHARDSFRIC T a— LT &
IZ7% %,

T BELEY I VERICRE D,
EREFRUCEDOEH Q) K&, V1 I
EADHN=EFiS> AN TTVS, C -
J - FzU—D {BEETKE DOFE3

therirstWorldcon nJapan

flight in August. By amazing coin-
cidence, both of our Artist Guest of
Honors made their debut in Japa-
nese SF scene as a illustrator of
Hayakawa’s SF paperback library.

As a matter of fact, another
book sporting a book jacket by
Whelan’s artwork was published
in September of 1982: Kutath, the
third book from C.J. Cherryh’s The
Faded Sun series. As with the Mc-
Caffrey books, I was fascinated by
the book jacket illustrations of the
DAW books edition, so I decided to
use all of the original book jackets
for the Japanese editions. However,
oddly enough, only the third vol-
ume of the series used Whelan’s
artwork, while the first two vol-
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B

“The Integral Trees”
by Larry Niven
published by Hayakawa Shobo.

BIIRX] THB, IF¥T7VADLx
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umes were done by Gino D’Achille.
Other books from Hayakawa
that are graced by Whelan’s art-
works include Anne McCaffrey’s
The Crystal Singer, Larry Niven’s
The Integral Trees and The Smoke
Ring, Robert A. Heinlein’s Job: A
Comedy of Justice, and Arthur C.
Clarke’s 2010: Odyssey Two and
2061: Odyssey Three. Whelan also
provided the cover art for the Hay-
akawa FT edition of Night’s Sorcer-
ies by Tanith Lee. Personally, I am
most fond of the book jacket of The
Crystal Singer. There’s something
quite sexy about it, as if I can sense
Killashandra’s wistful yearning...

_ M

“Kesrithk”
by C.J.Cherryh
published by Hayakawa Shobo.
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We would like to know about
Takumi Shibano who is always
traveling in USA with Mr and Mrs.
Trinple. We would like to know
his professional accomplishments
which are good for Fan Guest of
Honor. We show the list of novels
and translated fictions and so on by
Takumi Shibano and Rei Kozumi.
(Rei Kozumi is his pen name from
" Cosmic Ray")

[0] SUPERHUMAN:PLUS-X *01

[O] OPERATION MOONIJET *01

[T] Hal Clement ICEWORLD *02

[T] Andre Norton SARGASSO OF SPACE *02
[Tj]Isaac Asimov [LROBOT [Rewriting] *03

[T] Andre Norton PLAGUE SHIP *02

[T] Hal Clement STAR LIGHT *02

[T] Gregory Kern GALAXY OF THE LOST *02

[T] Gregory Kern SLAVE SHIP FROM SERGAN *02
[T] Gregory Kern MONSTER OF METELAZE *02
[A] SF FANTASIA 1/ OUR WORLD *05

[A] SF FANTASIA 2 / TIME & SPACE *05

[O] REVOLT IN NORTH POLE CITY *06

[T] E.E.Smith THE VORTEX BLASTER *08

[S] SF QUIZ *09

[A] SF FANTASIA 3 / OTHER WORLDS *05

[A] SF FANTASIA 4 / FANTASY *05

[T] Larry Niven & Jerry Pournelle INFERNO *08

[N] John McPhee THE CURVE OF BINDING ENERGY *04

06-05-31

[E] BESTS FROM UCHUIJIN/ ORIGIN OF JAPANESE SF vol.1,2,3.¥07

WORKS OF Takumi Shibano (REI KOZUMI)
OLREF1E (=R Ea

[(E1E FERIR & HF # @ E-Pl— 28 & R
ENAEREIRECE SRRt

{HI\— R 73/ \— {B>Z R4 {CHTE+

--- Books published with the name on the covers ---
[O] original fiction (novel for juvenile)

[T] translation of fiction or collection of fictions
[N] translation of nonfiction or collection of
nonfictions

[C] translation of collection of fictions and

*05 22HF Gakken

nonfictions
[S] supervise original book; [U] supervise
translation

*07 aiaktl Kodansha

[E] edit original collection;
*10 S 95tk Shueisha
*11 37 @E = Rippu Shobo
*12 ¥ >V F Sanrio

[A] advise for original nonfiction
[-p] did more or less a part of the book
[-r] reprinted in other style or by other publisher

*01 <20 4L Kinnohoshi-sha *15 HEEEE Tokyo Shoseki
*02 HJ1|F 5 Hayakawa *16 ful &P Kawade shobo
*03 7R 77t} Popura *17 ikl

*04 SALRGEHRRER Bunka-Hoso-Shuppanbu

*08 HU ATt Tokyo Sogensha
*09 fECH it Jutaku-Shimposha

*13 lifEE)E Tokuma Shoten
*14 t1£RUEH: Shakai Shisosha

*06 A > 27 JUHIRR Internal-Shuppan

#: Shuppan-Geijutsusha
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02-01-25 03-07-11

[T] Larry Niven RINGWORLD *02{H}

[S] WORLD OF SPACE AND SF *10

[A] SF FANTASIA 5/ SATIRE *05

[T] Gregory Kern ENEMY WITHIN THE SKULL *02
[S] PASSPORT TO SF DIMENSION *09
[S]ILLUSTRATED SPACE WARS *11

[Cp] Larry Niven ALL THE MYRIAD WAYS *02

[T] Gregory Kern JEWEL OF JARHEN *02

[T] David Gerold MOONSTAR ODYSSEY *12

[T] Larry Niven TALES OF KNOWN SPACE *02

[A] SF FANTASIA 6 / COMICS *05

[A] SF FANTASIA 7/ ARTS *05

[S]ILLUSTRATED SPACE MONSTERS *11

[T] Larry Niven A GIFT FROM EARTH *02

[T] Joan D.Vinge THE OUTCASTS OF HEAVEN BELT *12
[T] Hal Clement THROUGH THE EYE OF A NEEDLE *08
[N] Isaac Asimov A CHOICE OF CATASTROPHES *07
[T] Larry Niven NEUTORON STAR *02

[T] Poul Anderson THE AVATAR *08

[T] Larry Niven THE RINGWORLD ENGINEERS *02{H}
[Or] REVOLT IN THE NORTH POLE CITY *13

[N] A.C.Clarke THE VIEW FROM SERENDIP *12

[T] Hal Clement THE NITROGEN FIX *08{H}

[N] Isaac Asimov THE ROAD TO INFINITY *14

[C] Isaac Asimov OPUS 200 *02

[T] Larry Niven WORLD OF PTAVVS *02

[T]J.P.Hogan THRICE UPON A TIME *08

[T] David Gerold WHEN HARLIE WAS ONE *12

[T] Paul Preuss THE GATE OF HEAVEN *02

[S] Peter Nicholls SCIENCE IN SCIENCE FICTION *15

[S] SFWA(ed) WRITING AND SELLING SCIENCE FICTION *07
[T] Hal Clement THE NITROGEN FIX *08

[T] Paul Preuss RE-ENTRY *02

[T]J.P.Hogan VOYAGE FROM YESTERYEAR *02

[Tp] A.C.Clarke EXPEDITION TO EARTH *02

[T] Larry Niven RINGWORLD *02

[T]J.P.Hogan CODE OF THE LIFEMAKER *08

[T] Andre Norton THE ZERO STONE *02
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[T] Andre Norton STAR GATE *02

[T] Paul Preuss BROKEN SYMMETRIES *02
[T] David Bishof NIGHTWORLD *08

[T] Larry Niven THE INTEGRAL TREES *02
[T] Andre Norton UNCHARTED STARS*02

[T]J.P.Hogan THE PROTEUS OPERATION *02

[E] NEW BESTS FROM UCHUIJIN 1/ RECOMMEND CATASTROFE *16
[E] NEW BESTS FROM UCHUIJIN 2 / WHISPERING INFINITY *16
[Nr] A.C.Clarke THE VIEW FROM SERENDIP *02

[T] Larry Niven THE RINGWORLD ENGINEERS *02

[T] Grant Callin SATURNALIA *02

[T] Larry Niven THE SMOKE RING *02

[T] David A.Kyle DRAGON LENSMAN *08

[T] J.P.Hogan ENDGAME ENIGMA *08

[N] Nick Herbert FASTER THAN LIGHT *07

[T] Grant Callin A LION ON THARTHEE *02

[T] Michael McCollum ANTARES DAWN *02

[T] Michael McCollum ANTARES PASSAGE *02

[T] J.P.Hogan MIRROR MAZE *08{H}

[T] John Stith REDSHIFT RENDEZVOUS *02

[T] David A.Kyle LENSMAN FROM RIGEL *08

[T] Jeffrey A.Carver FROM A CHANGELING STAR *02
[T] Jeffrey A.Carver DOWN THE STREAM OF STARS *02

[T] John Stith MANHATTAN TRANSFER *02
[T]J.P.Hogan MULTIPLEX MAN *08

[T] A.C.Clarke THE HAMMER OF GOD *02{H}
[T]J.P.Hogan OUT OF TIME *08

[T] J.P.Hogan MIRROR MAZE *08

[T] John G.Cramer TWISTOR *02

[A] "CHIRI-MO-TSUMOREBA" / 40 YEARS OF UCHUIJIN *17
[E] BESTS FROM UCHUIJIN / LOCUS OF JAPANESE SF vol.1,2 *17
[T] Larry Niven THE RINGWORLD THRONE *02{H}

[T] A.C.Clarke THE HAMMER OF GOD *02

[T]J.P.Hogan THE IMMORTALITY OPTION *08

[T] E.E.Smith GALACTIC PATROL *08

[T] E.E.Smith GRAY LENSMAN *08

[T] E.E.Smith SECOND STAGE LENSMAN *08

[T] E.E.Smith CHILDREN OF THE LENS *08

[T] E.E.Smith FIRST LENSMAN *08

[T] E.E.Smith TRIPLANETARY *08

[T] E.E.Smith MASTERS OF THE VORTEX *08

[T] Larry Niven THE RINGWORLD THRONE *02

[T] Larry Niven RINGWORLD'S CHILDREN *02{H}

_ M

iIBIM\DFIE - FER CONTRIBUTION IN ENGLISH

68-10 WORLD OF IF - "REPPORT ON JAPANESE SCIENCE FICTION"

78-06 PROGRAM BOOK OF 2ND WORLD SF WRITERS CONFERENCE - "CURRENT SCIENCE FICTION IN JAPAN"
79 THE ENCYCLOPEDIA OF SCIENCE FICTION - "JAPAN"
93 THE ENCYCLOPEDIA OF SCIENCE FICTION - "HOSHL SHIN'ICHI";"JAPAN";"KOMATSU,SAKYO";"OTOMO,KATSUHIRO""TEZUK A, OSAMU"

02-11 SCIENCE FICTION STUDIES - "COLLECTIVE REASON":A PROPOSAL (1971,rev.2000)
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Rich Lynch was co-editor of the Hugo
Award-winning fanzine”Mimosa”, which
was devoted to the preservation of the
history of science fiction fandom. He has
been working,albeit slowly, on an outline
for a book about science fiction fandom
in the 1960s.
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As The history of science fic-
tion fandom in certain ways is not
unlike the geological history of the
Earth. Back in the earliest geologi-
cal era, most of Earth’s land mass
was combined into one super-conti-
nent, Pangaea. The earliest days of
science fiction fandom were compa-
rable, in that once there was a soli-
tary fan group, the Science Fiction
League (or SFL), that attempted to
bring most of the science fiction
fans together into a single organiza-
tion.

The SFL was created by pub-
lisher Hugo Gernsback in the May
1934 issue of Wonder Stories. Sci-
ence fiction fandom was already

FLLICSFLOSZ# & 7 - T Mk D3 &
MZESFLICEE T 3 C LBl iza X
TUIIIVART 4 ITIVT 4« THEEN
TWezo IR TRANSSTBZ AL E Nz
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TR R iz Uiz,

ULH UM SSFLIF R Ic iR B EmIC
Holeo 19364, H—2 X\ 735
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LTURD T LW SSFLORRE & [AKEIC
WL molz, o B ZDHINE, M
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EVWDTH B, TNLUNONE ES
T B2 S > TIHIRL Tho iz, LA -
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¥andom

in existence by then, but it mostly
consisted of isolated individuals
publishing fan magazines with one
or two fan clubs existing in large
population centers. This would
soon change. That issue of Won-
der sported the colorful emblem of
the SFL on its cover: a wide-bodied
multi-rocketed spaceship passing in
front of the Earth. Inside, Gerns-
back’s four-page editorial summed
up the SFL as an organization “for
the furtherance and betterment of
the art of science fiction” and im-
plored fans to join the new orga-
nization and “spread the gospel of
science fiction.”

The response was almost im-
mediate. Fans from various parts
of the United States wrote enthu-
siastic letters, many of which were
published by Gernsback in Won-
der’s letters column. Some of the
respondents started chapters of the

< 27U (Leo Margulies) DVH— > X\
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SFL in various cities, and most of
the science fiction clubs that al-
ready existed became affiliates of
the SFL. Among the first to do
so were clubs in Los Angeles and
Philadelphia, which still exist under
different names. The first branch of
the SFL outside of North America
was in Leeds, UK., and although
this branch did not survive long, it
became important for a fan event it
hosted at the beginning of 1937.
However, the SFL was not des-
tined to be long-lived. In 1936,
Gernsback ran into financial dif-
ficulties that cost him control of
Wonder, and as a result, the SFL
as well. But even before this, the
organization had begun to crumble
as independently-minded fans in
some of the larger SFL branches
successfully advocated that their
members renounce SFL affiliation.
Other smaller branches of the SFL
passed from existence due to lack
of interest. Leo Margulies became
the publisher of Thrilling Wonder
Stories, the magazine that replaced
Gernsback’s Wonder, and although
he publicly stated his support for
continuing the SFL, it wasn’t the
same. Not long afterwards, rival
parent organizations, such as Fred
Pohl’s Science Fictioneers, came
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into existence, but these too were
not destined to play any significant
part in the future direction of orga-
nized fandom. Instead, a fracturing
of fandom began which resulted in
dozens of independent fan groups
by the late 1930s. In retrospect,
science fiction fandom had evolved
during the two years of the SFL’s
existence. Its future, the fandom of
today, was not destined to be a pyr-
amid organization under the control
of one person or group of people.
Perhaps unsurprisingly, Hugo
Gernsback was also, in large part,
the person responsible for the ex-
istence of science fiction fanzines.
Nearly a decade earlier, in the June
1926 issue of his Amazing Stories
magazine, Gernsback had noted that
there were many science fiction en-
thusiasts who were buying the mag-
azine but who probably had never
met many (if any) other fans. The
reason was obvious: the number of
fans of the genre was probably only
a few score, and since letters print-
ed in Amazing’s “Discussions” sec-
tion did not include addresses of the
correspondents, it was unlikely that
fans would happen across any other
fans they didn’t already know. In
one stroke, Gernsback changed all
that — he began publishing names
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and full addresses for all letters he
included in Amazing. Almost im-
mediately, fans started writing let-
ters to other fans rather than just
to the magazine. Correspondence
networks began to form between
fans. It was the birth of modern day
science fiction fandom.

It was inevitable that fans them-
selves would strive to emulate Gern-
sback and other magazine publish-
ers by editing and producing their
own publications. What’s surpris-
ing is that it took nearly four years
before the first of them appeared.
The first science fiction fan maga-
zine may have been The Comet, ed-
ited by Raymond A. Palmer, which
appeared in May 1930. It was the
official publication of the Science
Correspondence Club, a proto-fan
organization located in New York
City, that included other such no-
tables as P. Schuyler Miller and
Aubrey McDermott. The Comet
(which was subsequently retitled as
Cosmology) and the Science Cor-
respondence Club itself, for that
matter, were not really aimed at
the advancement of science fiction,
though; instead, the club was devot-
ed to “the furtherance of science and
its dissemination among the laymen
of the world,” an aim that was mir-
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rored in Cosmology by publication
of such articles as “Chemistry and
Atomic Theory” and “What Can Be
Observed in a Small Telescope.” It
had been Gernsback’s belief that his
young readers should be nurtured
into becoming scientists, and that
science fiction was just one means
to accomplish that goal. Given that
backdrop, it’s not really surprising
that the first fan magazines had a
strong science emphasis.
Cosmology eventually did pub-
lish material related to science fic-
tion and even some science fiction
stories before it ceased publication
in 1933. But by then, amateur pub-
lications aimed exclusively at the
interests of science fiction readers
had started to appear. The first of
these, in July 1930, was The Planet,
edited by Allan Glasser. This was
a publication of The Scienceers fan
club of New York City, that also in-
cluded in its membership such no-
tables as Julius Unger, Mort Weis-
inger, and Julius Schwartz. Unlike
its predecessor, The Planet reported
on activities of interest to science
fiction readers, such as the expect-
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ed lineup of stories in Gernsback’s
next magazine and reviews of sto-
ries in magazines that had already
been published.

The Planet did not have a very
long life — it only lasted for six is-
sues, partly due to dissension that
caused a schism in the club that
persisted for more than a year. But
at the beginning of 1932, The Sci-
enceers, under the co-editorship of
Glasser, Schwartz, and Weisinger,
published an even more ground-
breaking fan publication, The Time
Traveler, which, because of its larg-
er page count and greater circula-
tion, is sometimes given the honor
as the first ‘true’ fan magazine. It,
too, had an emphasis on things of
interest to readers of science fic-
tion, rather than the encouragement
of young scientists, and featured
biographical material about science
fiction authors, news, bibliographi-
cal listings, and fiction. The Time
Traveler also encouraged its read-
ers to write letters of comment,
and many of them did. Two of the
most famous and notable fans of all
time first became known in fandom
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from the letters section of The Time
Traveler; they were Forrest J Acker-
man and Wilson “Bob” Tucker.

It took another couple of years
following the demise of Cosmology
before science fiction fan publica-
tions started to appear outside the
United States. The first of these
originated from perhaps an unex-
pected place when two issues of
The New Zealand Science Fiction
Bulletin were published near the
beginning of 1935. The first no-
table fan publication from outside
the North America, though, was
Novae Terrae, edited by British
fans Maurice K. Hanson and Den-
nis A. Jacques, which came into
existence in early 1936 as a publica-
tion of the Nuneaton, U.K., branch
of the SFL. Novae Terrae ran for
28 issues before the editors handed
over the reins in 1939 to a fan from
Plumstead, E.J. “Ted” Carnell, who
promptly changed the name of the
publication to New Worlds. Carnell
was only able to publish four issues
before the onset of the second world
war impacted fandom in the United
Kingdom, but the experience was

Moz, PO HRRYIE TS O
5C, 1935 ERICHfTENc= 2 —
V=S VR YAV R T4 aY
7 L 7 « ~ (The New Zealand Science
Fiction Bulletin) gED25TH o7z, L
LM SICRN TRAIIDE SRR T 7 2/ HIR
WNITRE DT 7>, E—U A+ K+ NV
v > (Maurice K. Hanson) &7 =X <A«
Y% w7 A (Dennis A. Jacques) fR&ED /
%7 « 75 (Novae Terrae) 6T, H[EF
=— bV DOSFLZH O ikl & L T1936
FEYDIES Uz, /T 7 « T I35 RE
FHWNI9ZMEICFE TS LAT Y RDT 7
VE«J T w R =3V (B] “Ted
Carnell) I8 % F T285 & i iz, 1
Cifﬁ%?—x“%gl‘g’xﬁ'fﬁ < LL* wu@%ﬁﬁ%
Za—+7—)VF (New World) "ZEZ 7z,
7] VISR RKEEDFFEN T 7 & L
ICWERE 2 2F CichTh4sERHITH
RKTWB, TZWZ DR S HIEIE IR
HLTHI I LRENnDE, 5
Ci H% @SF%EL\T 7°D @%ﬁig 8 73? o] fCo
1930 ERDIED O ETlc, T7rvyY

the inspiration for him to try again
as an editor after the war, this time
with a professional science fiction
magazine of the same name.

By the end of the 1930s, fan
magazines had mostly replaced per-
sonal correspondence as a way of
communicating between fans. The
example set by The Planet and The
Time Traveler was widely emulated,
inthat fan magazines became almost
exclusively about science fiction.
There were some, such as James V.
Taurasi’s Fantasy News, that served
as a frequent (often weekly) source
of news of fan activities, and oth-
ers, such as Sam Moskowitz’s New
Fandom, that contained articles and
other material of a more general in-
terest. In general, fan magazines
of the 1930s could be called enthu-
siastic, or unpolished, or informa-
tive. But they couldn’t be called
“fanzines”’because the term hadn’t
yet been invented. In October 1940,
a fan from Charlottesville, Virgin-
ia, named Louis Russell Chauvenet
suggested that term as an alterna-
tive to “fanmag” which had begun
to come into common usage. Other
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fans, most notably Harry Warner,
Jr., soon championed the new word,
and it quickly became not just the
preferred term for amateur science
fiction fan publications, it became
the only term.

In the decades since the
first fanzines appeared, hundreds
of thousands, if not millions, have
been published nobody knows ex-
actly how many. The last attempt
at a comprehensive checklist of sci-
ence fiction fan publications was
done between December 1952 and
November 1959 by two Washing-
ton, D.C. fans, Bill Evans and Bob
Pavlat, which built on an earlier
checklist compiled in the 1940s by
another fan, R.D. Swisher. The lack
of knowledge about the expanse of
fan publications didn't stop people
from collecting them, however.
Almost as soon as they started ap-
pearing, fan magazines became
collectable items. At some of the
earliest science fiction conventions,
fan publishers were encouraged to
produce special editions of their
journals; the success of these early
conventions was due in part to the
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presence of fans who just couldn
stand the thought of having a dozen
or more new fan magazines missing
from their collections.

The rapid growth of science
fiction fandom during its earliest
years made it inevitable that there
would be events where fans from
different cities could meet face-to-
face. The first science fiction con-
ventions were held in the 1930s,
although the date and sponsor of
the very first convention is a con-
tinuing source of controversy. It
may have taken place on January 3,
1937, when members of British fan-
dom convened at Leeds, in an event
hosted by the Leeds branch of the
SFL. There were twenty attendees,
including Arthur C. Clarke, Ted
Carnell, Walter Gillings, and Eric
Frank Russell. The event had been
planned and promoted, apparent-
ly, for several months prior to the
meeting date.

(to be continued...)

_ M

ENTWe, FIa Ry 3 VORI,
ALYy g vEFEREILTSEHICIE—
ATE2X—ATEH LW HEEE D 7L
ThELRWT 7 VEDFIEIHh > T
2tz TH %,
REVMOBEICBIZ Ty VR LD
RUHIZ R ER. A RETTEOT 7 VEE
—[FCEEREZARN N EREELT S K
SN o Tee IAIDOSFaA VR v 3 Vid
1930FERICM NIz, o LB HNMNER
A DV TR ARZICSHFOMNIC IR > TV
%o 193THEIASHICHEED T 7 V& LD
) — RTSFLO Y — FZEREMD A N b
CLTCHELEZRDORETENE EESDN
TVW3, chiclE7—Y—+C -+ 75—
%2 (Arthur C. Clarke), 7w K« h—>x)b
(Ted Carnell). TV Z— - FVY VT
(Walter Gillings), YU w 7 « 7527 «
< v &)U (Bric Frank Russell) 5 % &5
20NDHEND > Tze ARV MIEBEA
CRtEE N, OB A AN S ELRE
naTnie,
(02K)

o

27



2007 Interngtional SF/F nlasx
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Right before Nippon 2007 in
Yokohama, Japan, China is going
to host an international sf/fantasy
conference in Chengdu, Sichuang.
Both events construct an inspiring
Asian sf trip, and we sincerely in-
vite you to join us.

Chengdu, a city in the middle Si-
chuang Province of China, has a ce-
lebrity of "Heavenly Nation." Here
lies the mysterious ancient Shu-Han
culture as well as the unique panda
natural reserve park on earth. And
this pleasant tour city is also the
home of a glorious sf magazine:
Science Fiction World.

Science Fiction World was es-
tablished in 1979 and has composed
a history of almost 30 years. It once
won the WSF award of Best Peri-
odical, and now has a circulation of
300,000. It is the most influential sf
magazine in China and enjoys the
largest circulation among its kind in
the world.

The Science Fiction World Pub-
lishing Co. has launched a couple of
magazines, which cover all branch-
es of sf and fantasy, and becomes
the utmost sf publishing house in
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China. The Galaxy Award, which
is as well administrated by The Sci-
ence Fiction World, is the supreme
honor in this field. The winning of
this award is regarded as a Chinese
sf writer's distinctive achievement.

Science Fiction World has de-
voted itself to advance the commu-
nication between the Chinese sf and
its counterparts in the rest of the
world. They have published two
magazines-Translated Science Fic-
tion and Translated Fantasy-and a
World SF/Fantasy Master series in
order to introduce foreign sf writ-
ers to Chinese readers. They also
twice hosted WSF conference in

1991 and 1997. SF writers and
scholars are invited to China not
only to share their works but to
catch the SF fever along with the
largest fan group on earth.

Ten years has passed, now Sci-
ence Fiction World delivers another
invitation. We ask SF writers and
fans around the world come to Chi-
na, to share your knowledge and
happiness with your Chinese com-
rades, to witness the 2007 Galaxy
Award Ceremony, and to cross the
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Japanese SF has led the way, and now the
rest of Asia seems to be following the path of SF
into the future. If all of the events in Japan and
China go well, perhaps 2007 will be remembered
as the year that science fiction became the rising
star of the east, helping Asia to take its rightful
place,leading with eagerness and optimism toward
a future that is filled with ideas.

We look forward to joining you next year!

With cordial regards,

David Brin.
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boundary to experience the wonder
of Chinese science fiction.

Chinese SF welcomes you in
2007!

Provisional Program August 24,
2007: Regristration August 25-26:
Panels and Conversations, the Cer-
emony of Galaxy Award August 27:
A Tour in the magical mysterious
"Heavenly Nation"

A Friendly Notice:

Friends who also participate in
Nippon 2007 could take a direct
flight to Tokyo from Chengdu In-
ternational Airport. The daily flight
takes off at 13:40 (local time) and
arrives Narita Airport around 21:00
see http://online.sfw-cd.com/sfcen
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Things to come

-NEXT WORLD-

Eiji Yokoyama

I've dug a pit to catch them
in front of a sushi restaurant
they'll probably go to.

caught a mysterious creature!

Our Kunoichi (Ninja Women)
have been sent undercover to
Akihabara stores!

Tl

make a mis-infor-
mation book to lure
them into a trap.

I seel It's
a tour guide
book.

TO BE CONTINGED?
Oh, but I don't know

Hmmmm

when they'll come.

Do you want to try r'eading
the Progress Report once?
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| (until Jun 30, 2007) |

Supporting
$50 £28 €45

Adult(20~)

Voted $0 £0 €0
Young Adult(13~19) $35 £20
Child(7~12) -

¥6,000

€29 ¥4,000

Credit Card memberships will be charged in Japanese Yen. Cash
and Checks may be paid in USS, UKE and EU€ to local agents.

Attending
$220£125 €186 ¥26,000
¥0 $110 £63 €90 ¥13,000
$165 £83 €124 ¥17,000
- $80 £44 €67 ¥9,000

Nippon2007 ADRATES ILZHS

AD Space Width/Length(inches/mm) Fan  Semi-Pro Pro-Rate
Full Page 7.48*10.24/190%260mm $130 $260 $380
Half Page 7.48*%57/190*127mm $90 $150 $200
Third Page Vertical 2.28%10.24”/58x260mm $70 $120 $160
Third Page Island 5*%57/127x127mm $70 $120 $160
Quarter Page Island 3.7%57/94*127mm $60 $100 $130
Quarter Page Horizontal ~ 7.48%2.36”/190*60mm $60 $100 $130
Sixth Page Island 5%2.36/127*60mm $40 $70 $90
B & W Cover (Full Page) $200 $500 $700
Full Colour Cover (Full Page) - $800 $1,000

- Formats; Illustrator EPS, PDF, Tiff, JPEG, PSD an so on.
You should Make about 350 DPI for your gray and colour bitmap, 600 ~ 2400 DPI for your B/W bitmap.
- If You want to use a margin of Full Page, the size include bleeding is 8.74*%11.93(222*303mm)
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1 R— 190*260mm
PeR—y 190*127mm
RF1/3R—D 58*260mm
Fi1/3R—2 127*127mm
JiB1/4R—Y 94*127mm
Fa1/4R— 190* 60mm
1/6_R— 127* 60mm
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¥ 14,500 ¥ 28,500 ¥ 42,000
¥ 10,000 ¥ 16,500 ¥ 22,000
¥ 7,500 ¥ 13,000 ¥ 17,500
¥ 7,500 ¥ 13,000 ¥ 17,500
¥6,500 ¥ 11,000 ¥ 14,500
¥6,500 ¥ 11,000 ¥ 14,500
¥ 4,500 ¥ 7,500 ¥ 11,000
¥ 22,000 ¥ 55,000 ¥ 77,000
- ¥ 88,000 ¥ 100,000

- JfaIE X lustrator EPS, PDF, Tiff, JPEG, PSD7& &, A5 —, 7 L—I3350 DPI, 1 {2{3600 ~ 2400 DPI
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Cover lllustration

Kawasumi

Graphic Designer belong to a computor game
developing company. Favorite novelists are Shin-
ichi Hoshi, Natsuhiko Kyogoku and Miyuki Miyabe.
Favorite Manga artists are Osamu Tezuka, Taiyo
Matsumoto and Shigeru Mizuki. Working in a nook
of Japan quietly.

http://japonica.0000.jp/ (Japanese Only)

KIEASALL—5—BEE

HhHFdH

TH26B4%EN - UDUEE - OB, ' —LEH#FEDTST1v
DT —,

PFEQPRRBEH— RIEEE. BRSO E, FELE
ERFFIFER, IMAKFE. KARUIFBRE,
BARDME > Z THhIRICSEEN S |
http://japonica.0000.jp/

T 181-0002 =[E#il 4-20-5-604
F17H : 2006 £8A 1H

317 : Nippon2007 RITESE / JASFIC

Nippon2007

604, 4-20-5, Mure, Mitaka-shi, Tokyo
JAPAN 181-0002
Aug 1st 2006

“Worldcon" and "World Science Fiction Convention" are Service Marks of the World Science Fiction Society, an unicorporated lit-
erary Society."Nippon2007" is a service mark of Japanese Association for Science Fiction International Communication(JASFIC),
a resistered non-profit organization, a kind of legal entity in Japan.

Special Thanks( 17/ ); LOCUS( &—71A ) HAYAKAWA publishing( /115 ) Will-link( V4L > 7 )

KAnsAs City IN 20090

A BID FOR THE 6FTH
WORLD SCIENCE FICTION CONVENTION
LABOR DAY WEEKEND-SEPTEMBER 3-1, 2009

We're back, and ready to bring you a Worldcon with:

W (Great Facilities

‘dﬁ - N N A Convenient Midwest
. e Location

W Attractions for Everyone

N Hot and Cold Running
Redheads

W The Best Barbecue in the
v & Known Universe

% S “"c Come to Our Parties at L.A.con IV
¢ Smagi™ for Kansas City Barbecue, Music
and much more!

Phoenix Logo by Joe Myers

Service Mark notice: “World Science Fiction Society,” “WSES,” “World Science Fiction Convention,” “NASFiC,” “Hugo” and
“WorldCon” are registered service marks of the World Science Fiction Society, an unincorporated literary society.

THE BENEFITS LISTED BELOW WILL BE RECEIVED IF YOU VOTE
FOR SITE SELECTION IN 2007 AND WE WIN.

Presupport: $20 US
supporting membership
1/2 credit for conversion

Friend of the Library: $50 US
attending membership
listing in program book

Preoppose: $25 US
supporting membership
1/2 credit for conversion

Patron: $100 US
attending membership
listing in program book; a bid t-shirt & more

For Up to Date Information on All Aspects of the Bid, see our Website: www.midamericon.org

Questions? Comments? Just want to chat? Qur email address is: masffc@ke.rr.com

Make checks (in U.S. funds) payable to Kansas City in 2009 and mail to:
Kansas City 2009, P.0. Box 414175, Kansas City, MO 64141-4175



